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A SERIES OF CYPRIOTE HEADS m THE METRO- 
POLITAN MTJSEIJM. 



The nude statuette published by Kiesertizky in the last num- 
ber of the Jahrbuch of the German Institute, 1892, pp. 179-84 
(Taf. 6), found in Egypt, and called " Apollo von Naukratis," has 
set in a clear light a series of heads in the Cypriote collection of 
the Metropolitan Museum in New York, which offer an interest- 
ing parallel in the arrangement of the hair and in other par- 
ticulars. The close connection between the art of Cyprus in some 
of its phases and that found at Naueratis is patent to any one 
who compares the two, and attention has frequently been called 
to it. Naucratis and Daphnae (Defenneh), must have been the 
chief centres from which Egyptian influences in art passed to 
Cyprus in the seventh and sixth centuries, and it seems a fair 
inference that the arrangement of the hair in this statuette owes 
some of its distinctive features to Egypt, though it is character- 
ized by certain qualities which habitually recur when the Greek 
hand employs itself upon foreign models. The Naucratite stat- 
uette has the hair parted, and divided into two distinct masses, each 
subdivided into separate, ridge-like locks, three on each side in 
front drawn down to pass behind the ears, and seven in the mass 
behind, descending from the crown in stiff parallel lines to the 
back just above the arm pits, ending in a straight line from which 
each can be traced distinctly back to the point of departure. 
The three locks on each side in front, after passing behind the 
ears, are brought forward and descend in flatter bands upon the 
breast as low as the mass behind. To keep the locks from falling 
over the face, a roundish band, painted red, runs across the 
forehead along the roots of the hair and disappears under the 
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locks before reaching the ears. Certain other features are also 
noticeable. The brow is low and broad, the eyes long, narrow, 
horizontal and forward; the nose prominent and forming an 
obtuse angle with the brow ; upper lip rather prominent, but the 
lower suddenly retreating to a marked degree ; chin projecting 
somewhat, but not beyond the line of the upper lip, so that the 
whole lower face falls away notably from the upper lip ; ear not 
high, and merely outlined within, as so often the case with Cypriote 
statues. The general contour of the front face is striking in the 
disparity between the breadth of brow and narrowness of chin and 
mouth. One is reminded rather of a half than a fall oval, some- 
what as in the case of the bronze head, MusSes d'AiMnes, XVI, 
with its fine ApoUine side face. 

In the arrangement of the hair we may distinguish two gen- 
eral classes as found among the statuary at !Naucratis, both of 
which may be seen in Egyptian statues and paintings : first, the 
division into two masses, one of which falls upon the back, and 
the other upon the breast, usually in three or more locks on each 
side ; second, the absence of any locks upon the breast. For con- 
venience I shall follow these divisions in classifying the Cypriote ex- 
amples to be cited. These all appear in the "Descriptive Atlas of the 
Cesnola Collection" Vol. I, but in many instances they are small 
in the reproduction and indistinct, and their position is unfavor- 
able for illustrating the points desired, so that an inadequate 
notion is gained from the plate alone. I shall refer, however, to 
the numbers of the Atlas for identification. 

As the large majority of the Cypriote sculptures of the archaic 
period were intended to be set against a wall, with the habitual 
Cypriote negligence they were mostly left rough and flat behind 
or smoothed flat. Hence but few heads of this series exhibit the 
locks behind, but it can generally be seen that the larger mass of 
hair does descend to the shoulders. In accordance with another 
Cypriote habit, we need not expect complete nudily of body. In 
none of this series does nudity occur, so fer as sufficient evidence 
is preserved to prove anything in the case. 

First class, with locks on breast : — 

No. 47. Statuette playing double flute; preserved to waist; 
arrangement of hair almost a counterpart of the Naucratite 
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example ; three locks on breast,' eight on the back ; ears unusually 
high ; eyes quite like the Naucratite, as well as front face ; chin 
forwarded and some red where touched by the pipes; surface 
much worn away ; band around brow not sculptured, but painted 
red, quite bright, as also chiton on breast ; hair shows a black 
color, but this may be from fire. 

No. 205. Statuette preserved throughout; flat, and arms fast 
to body from armpit to hands; band on brow sculptured and 
painted red; two locks to ears, three on breast; no modeling 
behind ; eyes slightly less narrow ; mouth small, somewhat pursed 
and drawn up at corners. 

No. 38. Statuette preserved to waist ; red band sculptured, and 
red on forehead ; three locks toward ears and four behind, with 
three on breast; here not separated as before, but indicated by 
fiirrows, as often in Egypt ; no modehng behind head ; eyes long 
and contracted; narrow, pursed mouth, and protruding chin; 
lower face much narrower than appears in the Atlas ; nose very- 
large, especially at end. 

No. 39. Statuette preserved to below the knees; red band 
sculptured ; four locks in front and two behind ears ; three on 
breast ; head flat behind, but four flat, saw-tooth, cross-hatched 
locks are represented in low relief on shoulders ; eyes oblique, 
long, but well open and convex ; mouth drawn up in unison with 
the eyes ; arms at side, but sculptured from elbows to armpits ; 
enormous aquiline nose ; male, as shown by indication of sex 
under chiton and mantle, as often in this Collection. 

No. 40. Statuette preserved to below the knees; red band 
sculptured, but extends only a short distance and then disappears 
beneath the hair, though the red is continued on the forehead to 
the ears ; two locks in front, without parting, and two behind 
ears ; three on breast ; no farther modeling of hair ; eyes narrow 
and oblique ; small mouth and narrow projecting chin ; upper line 
of chiton at throat indicated by red, as frequently ; much red on 
garments. 

No 37. Statuette preserved to waist ; sculptured band, no red 
apparent; two locks indicated to ears, vsithout parting, but no 
others ; three on breast ; eyes horizontal, long, narrow and pro- 
^ This phraseology means on each side habitually. 
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longed noticeably at outer corners; slight smile on lips; face 
considerably worn. 

Second class, without locks on breast : — 

!N"o. 465. Head and neck preserved ; sculptured band, no red 
apparent ; four locks to and behind ears, without parting ; eyes hor- 
izontal, forward, flat and much prolonged at outer corner, as if in 
imitation of Egyptian ; sickly smile on lips ; upper face broad, 
lower face narrow ; ears very far back. 

No. 464. Head and neck preserved ; short band disappearing 
under hair ; three locks to ears and two behind descend from the 
parting ; eyes long and rather narrow, horizontal ; nose mutilated. 
This belongs to a class of heads differently shaped from the pre- 
ceding, long and narrow throughout, with long nose, and gen- 
erally a serious expression, akin rather to the " Samian type,'" as 
that of MusSes d'Athenes, PI. IX, on the Acropolis at Athens. The 
Cesnola Collection contains a number of this style. 

]^o. 462. Head and neck preserved ; hair not parted ; red band 
sculptured ; three locks to ears, but no others sculptured ; eyes 
long, forward, flat and slightly oblique ; ears very low, long and 
merely blocked out ; long nose and pursed mouth, with protruding 
chin ; general contour of face like N'o. 464, but longer. 

No. 44. Statuette preserved to knees ; playing on double pipe; 
row of small pendent curls sculptured round forehead ; five locks 
on head, without parting; face much worn, and injured by fire. 

No. 459. Head and neck only, with part of head broken away ; 
rather fine, soft workmanship, with considerable attention to 
detail and evidences of advancement ; locks arranged quite like the 
Naucratite example on the whole, but red band very short, and locks 
not cross-hatched, but carved into rectangles down back as well 
as on head ; many evidences that all the hair was painted red ; 
eyes more open and curve of upper lid pronounced ; ears a little 
high, large and far back ; nose large and strongly aquiline ; slight 
smile within strong vertical lines at corners ; chin narrow and 
somewhat retreating ; whole shape of face from the fi-ont, with its 
breadth of brow and continual narrowing to the chin, of the same 
type as the Naucratite, and the head of Plate I, No. 5, of Naukratis, 
Part I. This contour is not shown in the Atlas. 

No. 10. Statue holding branch, preserved nearly to knees ; row 
of short curls around brow, rising from it and curled at end ; hair 
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not parted ; two locks brought down vertically on each side of 
the friz before reaching the ear ; two others behind these, with a 
mass not modeled, but cross-hatched where seen from the front 
below ears ; eyebrows sculptured ; eyes convex, forward and some- 
what oblique ; nose broken at end ; mouth pursed, chin advanced. 

No. 11. Statue preserved to knees ; hair about brow brushed 
straight up ; no parting ; two ridges behind front hair and, as in 
No. 10, not passing behind ear; two others back of these 
modeled, and similar modeling in front of mass falling to 
shoulders ; eyes narrow, long, convex, slightly oblique ; prominent 
nose and chin ; mouth horizontal, with red, pursed lips ; Egypt- 
ising kilt with wod. 

ISo. 456. Head and neck preserved; small curls falling on 
brow ; behind this an upright flat taenia, of the usual Greek type, 
passing over the locks and back behind the ears ; hair parted into 
locks, two short ones not reaching the ears, seven others passing 
behind ; these are worked with some care to represent a conven- 
tionally uneven surface; eyes somewhat narrow, and mouth of 
better shape, with trace of smile ; the whole workmanship shows 
considerable advancement from the crude archaic. 

No. 221. Head and neck preserved; short curls around brow; 
above these the round band to ears ; hair parted into four locks, 
with mass spread out behind ; round, short face of advanced type, 
with oblique eyes and mouth. 

No. 463. Head and part of neck ; short hair in front brushed 
straight up and divided into sections ; two locks, descending from 
parting, end before reaching ears ; three others modelled behind 
these ; advanced type, though still archaic. 

No. 202. Statuette, much worn ; only red band modeled. 

No. 54. Fine Egyptising head ; band alone modeled. 

As this style becomes conventionalized and the original tradi- 
tion is lost, it is sometimes difficult to decide whether the first 
farrow is a lock or the band. In the last numbers, where the hair 
is thrown up in front, it seems to take the place of the band. 
Another conventionalism is frequent where the front locks end 
before reaching the ears, showing that the original intention — so 
clear in the Naucratite head, and in some of the Cypriote num- 
bers, that these locks are to be carried back severally so as to fall 
upon the breast or join the mass behind — ^has been quite lost in 
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transmission. This is also seen at Naucratis itself in the head 
cited above, Naukratis, Part I, PI. I, No. 5. 

The jS^aucratite head has short curls painted in black on the 
brow about the roots of the hair below the band ; this cannot be 
certainly proved in the Cypriote series, but it is possible that the 
red on N'os. 38 and 40 indicate this. Its plastic representation 
comes in our series in the more advanced period. 

The extreme recession of the under lip, noticed above in the 
Naucratite head, does not occur in any of the Cypriote series, but 
in early vase paintings it is not uncommon ; and in the paintings 
of a mummy-case of the Metropolitan Museum, called by Maspero 
" Casket of the Lady Taou Hor from Thebes, Persian Epoch," it 
is strikingly exemplified. 

In the structure of the body, the closest Cypriote parallel 
to the ISTaucratite statuette that I have observed is that of a 
small statuette, Ifo. 215, where the hair is arranged in locks, 
drawn down in all directions from the crown of the head, 
like some of the Egyptian wigs, and not lower than the 
shoulders. No band confined it, but it was painted black, 
and the eyes and brow also, together with two small dashes in 
front of the ear as if for locks. The body is naked to the kilt, 
which is of quasi Egyptian pattern, but its borders are painted 
with a sort of mseander of red and black. As with the Naucratite 
statuette, the body shows no bone structure, but is carefully 
rounded and slim-waisted. The breasts are rather prominent, 
and the nipples carved with great care, as well as the navel. In 
these particulars, as in a slight indication of the boundary of the 
soft part of the stomach, the Cypriote statuette shows advance 
upon the Naucratite. The small of the back, the vertical hollow 
of the back and the hand brought forward on the breast, exhibit a 
far greater attempt at truthfulness to nature in bodily form than is 
commonly found in Cypriote sculpture of the archaic period, 
where effort toward real modeling is usually confined to the head. 

In the study of the manifold art of Cyprus, it is generally by a 
comparison with foreign types, as in this series, that we may 
expect to trace the origins to their home. 

Columbia College, A. C. Merriam. 

March, 1893. 



